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By DAVID GERRITT

I‘f_} many camera owners, there is only one photographic
world—that of people and buildings and everydav objects. To
a4 KINE-EXAKTA cameraman who is adventurous, however.
there are many photographic worlds and one of the most ex-
citing iz the universe of liny objects.

This magic world—mposingly called macrophotography in
seientific  jurgon—is a  relatively new discovery. confined
largely to secientifie, industrial, police and educational fields.

Yet macrophotography offers the KINE-EXAKTA owner an
opportunity to take perhaps the most stimulating and inter-
esting shots he has ever taken and his subjects are never any

closeu

with the exakta

MURRAY LADEN

¥

farther away than arm’s length. The technique is simple and
requires only little additional equipment.

The KINE-EXAKTA is betier suited for closeup photog-
raphy than other kinds of cameras because it is a single lens
reflex. Parallax. which makes closeups verv difficult or im-
possible with other kinds of cameras. does not exist with the
single lens reflex. The exact picture mirrored in the ground
glass is the picture the lens 1akes.

The KINE-EXAKTA can be focused down te about three
teet. depending upon the lens being used. For maecrophotog-
raphy. it is necessary to focus closer on objects. therefore,
adapier rings and extension tubes must he used.

The tuhes increase the image distance or foeal length (dis.




tance between the lens and film plane) so that the subject can
be photographed in original or larger than real-life size.

In order Lo use the KINE-EXAKTA for macrophotos, two
adapter rings (back ring No. 140 and front ring No. 141} are
indispensable. With the aid of these rings, macro pictures can
be taken when the camera is foeused upon an object at a dis-
tance ranging from 9.85 to 13.75 inches.

The rings are screwed together, the lens iz removed from
the KINE.-EXAKTA. and the pair of rings is bayoneted into
the bayonet Iens mount in the same way as the lens, Red dots
must face each other. The lens is then fastened to the front
ring carrving the lens mount.

If the extension is insufficient, focusing at shorter distances
being needed, extension tubes can be used. Three baszic tubes
are available and these form a wvariety of combinations per-
mitling focusing at a great range of distances, as shown in
the table on this page.

No. 142 is a 5 mm tube: No. 143 is 15 mm: and No. 144 is
30 mm long. These tubes combine to form as long an exten-
sion as 50 mm. The extension tubes cannot be used without
the adapler rings.

To install the tubes, the back ring (No. 140) is attached
to the camera lens mount and the front ring (No. 141} to the
lens. The extension tubes. single or in any combination, are
serewed into the open threads of the adaptler rings.

Careful attention should be paid to lighting. Do not flood
vour subject with light, because a flat, washed-out effect is
obtained and the heat of the lamps may burn up vour sub-
ject, Uszse low-power floodlamps and diffuse them with iracing
paper or similar methods. Avoid shadows.

One or two lamps on both sides of the subject at a 45°
angle penerally are sufficient.

Use an exposure meter. Special pains muost be taken in
closeup photography to get a correct reading with the meter
hecaunse it covers a much larger area of the field than the sub-
ject does. Hold a piece of cardboard in the position the sub-
ject will aceupv and take vour reading from it

Keep backgrounds simple and contrastv in tone with the
subject, Photograph a light subject against a dark background
Il"l'] 't"i{'E' Versi.

EXOTIC-LOCKING plant is dandelion,
shot with EKAKTA and extension tube.

THIS MONSTER is an ordinary fly. Such closeups make macro-
photography one of the most exciting fields for the EXAKTA owner.

Also use a very stable iripod with a ball and socket head.

It is important to remember that an increase in the exten-
sion requires an inerease in exposure time. The chart below
lists the exposure factor (increase in exposure lime) neces-
sary for the various combinations of tubes,

It may occasionally be necessary for the photographer 1o
compute the exposure time for an unusual subject. This can
he done easily with the aid of the following formula:

Distanece of lens from
the film plane®

Exposure lime increase — -
Focal length=

(duite often it is helpful to know what the size of the object
in the picture will be in relationship Lo its actuoal size. It mav
bhe computed with the following formula:

Focal length of lens size of the object

Distance of lens from
film plane minus the
focal length

size of the image

The answer is in terms of a ratio. such as 1:1 or 1 : 2, ete.
In closeup photography. foeusing must he critical to avoid
blur in the picture. The lens should be stopped down a hit
lo increase the depth of field and insure sharpness. Any regu-

lar KINE-EXAKTA len: mav be used.

This table shows distance, focal length, exposure facter and scale of pic-
ture when adapter rings, extension tubes and a Tessar 3.5 lens are used.



PHOTOS BY ALFRED EISENSTAEDT
AND HANS NAMUTH

A. MERICA’'S favorite pastime during the summer without
a doubt is going to the beach. When the mercury shoots up
to the sizzling mark. nearly everyone who can get away packs
a light luneh and heads for the sandy strip that is washed by
the cool waters ol a river. lake or ocean.

Most people take along a camera on such an outing are
contented to take only record shots of the family and a shot
of the sky il the clouds happen to be dramatic in appearance.

Such picture possibilities are not to he ignored, of course. but
there usually are a number of other splendid picture sub.
jects on and around the beach that are often neglected.

For instance, rarely does a photographer shoot a full beach e
scene. One would think that there would be hundreds of such

BEACH SCENES, like
this one, confront all
photographers at one
time or another but few
ever snap such a pic-
ture. Afred Eisenstaedt
shot this one Sunday

afternoon at Joenes
Beach, MNew York

pictures, but a glanee through photo albums of camera own-
ers would indicate otherwise,

Famous Alfred Eisenstaedt, Life photographer, took his
KINE-EXAKTA to New York’s Jones Beach one day this
summer and on one roll produced a number of striking pic-
tures. Magazine photographer Hans Namuth also took his
EXAKTA to the beach at Bridgehampton, 1. I. and gol
splendid results. Some of their pictures. examples of photos
awaiting everyone, are reproduced on this page.

There is, of course. no handy formula for good pictures.
Such photos usually are the result of keen vision—the ability
to see as well as look—and the industry of the photographer.

However, observance of a few simple rules when you take
your EXAKTA to the beach result in improved pictures.

Since there generally is plenty of sunlight, use a relatively
slow black-and-white film to get finer grain and. consequently.
better enlargements. Under bright sun, normal exposure for a
film such as Super-XX is 1/100 or 1/250 a: f 22, A slow film.
such as Panatomic-X requires an opening of { 11.

Take along at least a vellow filter to dramatize clouds. Make
certain that vou double your exposure when using the filter.

Take along color film and duplicate your black-and-white
shots in color. If you have a second EXAKTA, load it with
color and use the other for black-and-white exclusively. Desig.
nate which is which by a piece of the film box taped to 1he
back of each camera. Use an exposure meter.

Flash equipment is extremely useful for shots taken againsl

the sun when the face of your subject is in the shadow. Use
blue bulbs for color.
If you don’t have flashbulbs with vou. a white towel or
cardboard can be used as a reflector 1o fill in the shadows.
Compose vour picture carefully in the EXAKTA ground
glass or prism viewfinder, Take your time about sheoting and

ABSTRACT FORMS often can be
found in familiar subjects such as the
lifequards, above. A pretty gqirl and
a prop, such as a boat, left, are
enough for a pleasing picture. Photog-
raphers should be on the lockout for

press the shutter release only when vou feel certain that VOl ) 2o wh such subjects. Pictures by Eisenstaedt.
have the picture just right. oL
A CHARMING CHILD is often a photographic windfall on the beach. All the photographer has to do is watch and keep his camera ready.
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taking

strohe prctures
with the

eYakia

BEAUTIFUL FORM of Nicks' body erdinarily would

be hard to photograph without some movement.

OUTSTRETCHED ARMS don't even show a
guiver, were shot at about 1/5000 second at f 8.

LEAPING IN AIR, dancer Walter Nicks was photographed

by Dennis Stock while executing @ modern dance movement.

By Dennis Stock

Photographs hy the Author

O NE of the wonderful things about photography is that il
is that it is constantly changing. There iz always something
new. something different for the photographer to try. some
new development that will permit him to cross an unexplored
frontier.

One of the phases of photography in which there has been
a greal deal of development in recent years is electronic flash.
This type differs from ordinary flash in that the same bulb is
used repeatedly and the flash duration is mueh szhorter.

Electronic flash is commonly known among pholographers
as strobe. Technically speaking, however, there are two dis-
tinet, general types of electroniec flash, speedlight and strobe,

Both speedlight and stroboscopic unils operate in a similar
way: that is, the shutter is opened and the light flashes. the
theory being that the gas inside the flach tube ignites when
electricity is discharged through it. The difference between the
two. however, lies in several faciors. including the fact that
the strobe unit can be flashed more times per second ihan

the speedlight.
Both speedlight and strobe units require a charging period



FROZEN IN ACTION, Nicks' body contrasts vividly against
whnite background. Such shots would be difficult with flash.

between flushes to build up enough power for the next flash.
The speedlight requires a much longer period of time For
recharging than the strobe unit.

The ordinary speedlight may build up its charge in a period
ranging from 5 to 20 seconds. The strobe unit, on the other
hand, may be fired as fast as 6.000 times a second. Gjon Mili.
famous New York photographer, has such a unit.

Speedlights normally have a flash duration of from 1/3.000
to 1/5.000 second, but some will flash as fast as 1/30.000
second. Strobe uonits can have flash durations of much less
time. Prot. Harold FEdgerton of Massachusetis Institute of
Technology, one of the pioneers of electronie fHash, built a
unit that flashes at 171,000,000 second.

Since strobe uniis require much more power than speed-
lights in order 1o furnish very fast repeating flash, they are
necessarily bulky and out of the amatenr and average pro-
fessional’s elass. Also they are much more expensive.

Speedlights, however. are relatively inexpensive and well.
worth the expenditure. In recent vears. a number of manu-
facturers have pul speedlights on the market (they may be
called strobe in the trade name or deseription., but they be-
long in the speedlight class) for about £100. With these units,
photographers can discover an exciling type of photography.

By this time. anvone who reads 1 magazine or newspaper

DENNIS STOCK, 22-ysar-
old iree-lancz  photog-
rapher, taking ths pictures
shown on this pagz and on

the cover of this magazine.

knows what electronie flash pictures are like, There have heen
hundreds of pictores of athletes. dancers and other people
“frozen” by the camera while they were engaged in zome form
of rapid activity.

Electronic flash has much value to all tvpes of photograph-
ers. When manv shots are to be made in succession. it is more
economical than Hashbulbs and incandescent light. It is much
more convenient to use than flashbulbs,

To the press. sports, dance, portrait. fashion and theater
photographer. it i= an invaluable wav to freeze action and a
time saver,

To the scientist. it 15 a wav of capturing on film insects and

animals who move too [ast to be photographed with anv other

light source.

Electronic flash can be uszed indoors and ountdoors, for open
shutter and synchronized exposures. It can be uszed a: 0 main
or fillin light. It ecan serve as a sofl, penetrating lizht or to
obtain contrasting effect. In other words, electronie flash has
many uses for the photographer plus the advantage of ex-
tremely short exposnre.

Most photographers would do well to start with a small
portable speedlight. There are two tvpes and the type that
siits vour camera is the one to use,

The internal relay flash unit has the same time delay as
an ordinary flashgun. 20 milliseconds. The Edgerton trigger-
ing circuil, which is used on all other types, has no time delay.
The latter tvpe of unit 15 the one to use with the KINE-
EXAKTA V. which hazs built in strobe contacts.

The shots on this page and the one used as the cover of
this magazine were laken to illustrate some of the things pos-
sible with strobe on the EXAKTA. The model is Walier Nicks,
a dance instructor at the Katherine Dunham zschool.

[For these pictores. 1 uwsed a raised platform and a white
background. Two units were placed on each side of the stage
and one in the back, center. all aimed to illuminate the back-
sround.

Lising the Biotar [ 2 on the EXAKTA, I shot at T 8 to over-
expose the background and make it even more white. The
shutter was set at 1/50 second. although the actual Hazh dura-
tion was about 1/5.000 of a second.

The film was developed for 315 minutes in DKGOOA, the most
efficient for speedlight piciores, It was given half normal
development in order to cut down grain.

The pictures reproduced here are from straight prints on
No. 3 contrast paper.

More tlechnical information is of little value 1o anvone
wanting to shoot strobe because the photographer will have
to make his own computations tor the specific unit he ge!s.

The manufacturers furnish the necessary data.
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DENTAL PHOTOGRAPHY can be made painless with the aid of a

G

set-up as the one above., KINE-EXAKTA V is shown with Photodont.

PATIENT HOLDS mouth open while dentist focuses,

preparing to
photograph her dental arches with EXAKTA attached to Photodont.

dental photography

By Stanley L. Gibbs

(0 modern dentist would attempt 1o record. diagnose or
radiograph., A newer aid
the external features of

treat an oral condition without a
to dental recording is photographing
the mouth.

Such photographs provide accurate, complete records of the
texture, color, location and general appearance of the oral
vondition. They also simplify diagnozis and permit the ob-
serving of changes over a period of time. Consequentlv, more
and more dentists are turning to photography as an invaluable
aid with manv uses,

Photography of the mouth is more dillicult than many other
types of picture taking because of the following problems:

Focusing. Dental photographs are taken at short distances.
Focuszing errors, therefore. are more likely,

Parallax. Thiz is the difference between what the camera
viewfinder sees and what the lens tukes. Since the dental pho-
tographer works at close distances. this problem can be guite
cerious.

Lighting. The problem is twofold. The patient must be kept
comfortable during the focusing and adjusting and the light
must be properly directed, balanced and of suflicient intensity
to furnish an evenly lighted black-and-white or color picture
without burning up the patient.

Exposure. The photographer must determine the oplimum
speed and lens diaphragm opening for his purpose.

The first two problems can best be eliminated by a single
lens reflex camera, such as the KINE-EXAKTA. with exten-
sion tubes. (See pages 3 and 1 for information on the use of
extension tubes.)

For convenience in handling, storage and economyv of op-
eration. the 35 mm ecamera iz unsurpassed in dental photog-
raphy. Since color pictures are usually desirable. the faet that
transparencies are generally returned from the processing lab-
oratories already mounted for use in a viewer or projector is
of importance to the dental photographer.

Color film for a largersize camera is returned unmounted

and 1s awkward to handle and project. In addition. il iz more
expensive.

The author has devised a compact unit, called the Photo-
dont, which solves the problem of comfori, manipulation and
lighting, The Photodont consists of a metal base upon which
i= mounted two hand grips, one containing a shutter release
and the other a high-intensity-light button.

In front of the hand grips are mounted two floodlamp sock-
In the center of the i= a flexible

els with reflectors, hase

camera mount,

The Fhotodont has an adjustable compact light source thart
can be regulated 1o give either a flat or crosslighting effect,
The latter is used the operator the
effect of elevation. or texture by the ereation of shadow. This
is done by taking the pictures at ¢lose range and rotating
the lamp reflectors until the desired effect iz created and
viewed on the ground glass.

In some instances the reflector on one lamp should be urn-
ed =0 that practically none of its light falls on the subject.
Flat lighting is used [or most eolor work hecause Kodachrome

when wishes to create

film has little exposure latitude and, therefore, requires even
lighting. The use of a good exposure meter is recommended
to obtain proper setlings.

The wiring of the Photodont is so arranged that the lamps
glow al a low intemsity while the camera is being focused.
Before the picture is smapped, a switch is thrown to inerease
the voltage going through the lamps, They will burn at full
300 watts when the micro-switch in the handle is depressed.

Twe No. 1 Hoodlamps are used. They are ample in inten-
sity and Tyvpe A Kodachrome i:s balanced for it. If Ansco
color iilm is used, a UV 15 filter must also be used.

In exposing the picture. the smallest diaphragm opening
should be used to utilize depth of field with the fastest pos-
sible shutter speed to minimize motion. With vour exposure
meter and depth of field chart for vour lens (See page 4 jor
chart to use with extension tubes), first compuie what lens
diaphragm opening you will require to get everything in the
area you are photographing sharp. Then use the fastest speed
the meter savs can be used.



THE EXAKTA pHISM FINDERNS

For vears reflex camera users have suffered the inconvenience of not
being able 10 focus at eve level. Now KINE-EXAKTA owners are being
offered a new optical development to eliminate this inconvenience—
the prism viewfinder.

The new Penta Prism finder has been specially designed for the 1950
KINE-EXAKTA V. The Penta Prism is easily interchanged with the
reflex hood finder. The regular camera finder is removed simply and
the Penta Prism is locked in its place, becoming a part of the camera,

With the prism finder, the KINE-EXAKTA is even more useful as
an all-purpose camera, especially for sports. high-speed and press pho-
tography. The reflex image in the prism finder shows the subject as it
actually is. without reversal of zides. The Penta Prism =ells for $68.50.

tax ineluded.

The Pentagon Prismatic Viewfinder is designed to be used with the
KINE-EXAKTA 1 and II. It is attached easily and firmly to the open
i = hood of the finder of the camera. resting on top of the camera.

- As with the Penta Prism. focusing and composing of pictures is per-

S formed at eye instead of waist level. The Pentagon can be removed
quickly when the camera is not in use. It sells for %48, tax included.

Both prism finders are invaluable accessories. The eye of the photog-

rapher and the lens travel in the same direction. Consequently it is al-

ways possible for the camera to follow the subject without difficulty.

Most important, the prism finders permit the camera to be used along

In response to a long-lime need and demand by KINE-
EXAKTA owners, KINE-EXAKTA has added a new and unique
lens to its family of lenses—the Retrofoeus f 2.5, with a wide
angle and 35 mm foeal length.

Miniature camera owners for years have sought a lens that
would offer three very important advantages—high speed and
large aperture, wide angle and short focal length. For tech-
nical reasons, it has been impossible 1o use shorter lenses than
4 mm with the KINE.EXAKTA. Out of the laboratories of
famous Paris lensmaker Pierre Angenieux has come the an-
swer al last—the Retrofocus —and it is available now exelu-
sively to KINE.-EXAKTA owners.

The Retrofocus is an inverled telepholo objective with a
very large aperture. a design unknown until now. Wide open
at [ 2.5, it can be used with the greatest suceess for high-speed
and dim light photography.

It can also be used for all normal photographic needs and
may be closed down to [ 22. The lens has excellent definition
throughout its entire coverage area and furnishes photographs
that are erisp and sharp over the entire negative area.

the vertical plane while the photographer faces his subject.

¥

Extreme wide angle coverage. an invaluable asset to rthe
miniature camera user. may be obtained with the Retrofocus.
The lens has an angle of 64° as compared with 45° 1o 40°
of 50 mm and 58 mm lenses—and will cover a huge area even
when focused upon a near object.

Depth of field, which miniature camera owners are con-
stantly seeking to increase, iz extreme with the Retrofocus.

The Retrofocus is eoated, of course, and comes in an attrac-
tive black-and-chrome, lightweight mount with bavonet fittings
so0 that it can be inserted in the original EXAKTA camera
muount.

An unusuoal feature of the Retrofocus is the duplication of
the diaphragm stop and distanece indicators on bhoth sides ol
the mount,

The Retrofocus. complete with lens caps, sells for %9950,



shooting into the light

if you know how, it’s no trouble at all to

shoot contre jour without fogging film

By Murray Laden

ONE of the popular fallacies of photography is that the
camera should never be pointed directly at the light source.
This restrictive idea. which can cramp any photegrapher’s
stvle, is a hangover from the early days of picture raking.

When photography was beginning 1o take hold with the
public. the film and equipment manufacturers were faced wiih
the problem of minimizing the chance ol lailure when an un-
trained amatenr used a camera. So they hit upon an idea to
make picture taking foolproof. They proclaimed loud and lar
that photographs should be taken with the sun at the photo-
grapher’s back. In this way they were certain that the camera
user would get a picture and any picture was betler than
none,

As photography developed, the basis of this belief hecame
cloaked with the mantle of age and for a long time few
bothered to question it. The theory. by this time axiomatic.
was perpeluated by being passed on from one person lo
another.

Even today. while all photographers continually use side and
back-lighting to good advantage. few amateurs still venture Lo
do what many consider impossible—shoot directly into the
light. They still are afraid of fogging the film.

Those who do shool contre jour zenerally confine them-
celves to outdoor photos. Perhaps because there is little call
for such pictures or apparent reason to do so. few camera
owners lry such shots indoors,

Some time ago. | decided to experiment along these lines
indoors. The picture reproduced on this page is one of the
results,

The problem here was to get a soft, altractive tone n the
model’s back and arms and show full detail. yet avoid
light flare and burning out the light bulb at each corner of
the mirror. Exposing for the model’s back under ordinary
circumstances would mean overexposzing the light bulbs so
that they would become a flared quartet in the print. Exposing
for the light bulbs would mean underexposing the model’s
hack and loss of detail.

The solution was simply to balance the lighting. Instead of
ordinary bulbs, four No. 1 floodlamps (250 watts each) were
used in the sockets at the mirror. The model’s back was light-
ed with a 1000 watt spotlight.

In this particular ease. I preferred to overexpose a bit and
underdevelop. Therefore, 1 shot at 1/10 zecond at t 8. 1 gave
the film a short development in Microdol, about 12 minutes
at 68° TI'. The picture shown here is practically a straight
print.

The absence of light flare can be attributed, not only to the
balanced lighting. but to the coating of the Tessar 3.5 lens
[ used on my EXAKTA. As a matter of fact, any ordinary
EXAKTA lens could have been used sinee loday they arve
all coated. The development of lens coating has done a great
deal 1o make photographers conscious of against-the-light
photography and as soon as camera owners are fully aware
of the pessiblilities this field of picture taking undoubtediy

will make great strides.
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the exakta for copy work

By Hannes Beckmann
Phatographer, Museum of Non-objective FPainting

MAKIN[} slides in black-and-white and color seems to

have become one of the most important tasks in photography
[or the scientist, art teacher and salesman.

It is amazing to see the poor slides that are usually shown.
One of the main reasons for this is failure 10 use the proper
type of camera. The KINE-EXAKTA is well-itted for such
copy work.

My job in the Musenm of Non-objective Painting is 1o make
hundreds of sets of color slides of paintings belonging to the
wonderful Guggenheim collection. These slides are meant Lo
be used for visual education.

Since a greal deal of the effect thev produce is caunsed by
their beautiful, pure colors, it is important to reproduce them
as correctly as possible, Experience has shown us that the fol-
lowing methods are essential to our success,

We use only Kodachrome Type A for copying paintings
and do not depend wpon daylight. This film shows a tendency
to warm coloring, better for our purposes.

It is essential, when taking pictures of colored objects such
as paintings, to work in a room without davlight to avoeid anv
blue ecast. 1t is advisable also to have white or prelerably
neutral grey walls. The ceiling should always be white,

We unse four No. 2 floodlamps (500 watts each) for small
paintings and for those larger than 3x5 feel we use six bulbs,
Kodak beam stand lamps are recommended because they give
a diffused light and spot effects. They should be placed at dis-
tance of six to nine feet.

It is essential to nse polaroid sereens with the lamps for
paintings with a glossy surface. Polaroid screens are even
desirable with flat Tempera paintings because they give a
deeper, more zaturated effect.

The sereens should have a diameter of 16 inches and not
be elipped io the lamp because the heat will caunse them o
stain and buckle. We have obtained satisfying results withoui
screens by shining our lamps against the ceiling, In either
case, il is important that the entire area of the painting is

covered evenly with light.

To make certain of this, it is helpful to cover the entire
painting with white paper. Then we hold a long pencil or
stick at an angle of 45° against it. By its shadow we are able
to see if the lamps on the right and left of the painting are
providing equal illumination.

Our main difficulty is 1o keep the picture free of distortion
and in full frame. After having experimented for some time
with different miniature cameras, we finally settled on the
KINE-EXAKTA because only ground glass control permits
accurate focusing,

A check on focusing can be made with a piece of ground
glass the exact size of the film frame. This can be taped to the
inside of the KINE-EXAKTA from which the back has been

removed.

We use only the finest quality ecoated lenses for copying
work. The focal length depends upon the size of the painting.
For paintings that are large we use a lens of 5 em focal length,
For paintings smaller than 3 feet. we use a telephoto lens of
8 to 15 em focal length to avoid distortion.

Exposure time must be calculated carefully. A good expo-
sure meter like the Weston Master 11 is an absolule necessity.
We have found that exposure meters for incident light are
nolt as suitable because il 15 necessary to measure both the
light and dark areas of a painting and determine the relation-
ship between them.

When using polaroid screens, we measure the light reflect
ed by the object through the sereens 1o be used in taking the
picture. Of course. Lthe sereens must already be adjusted ¢
eliminate reflection before we take our meter readings,

Since the sereens cut the light down quite a bit., we often
get a reading of 1 sec. at { 45 to f 7. We prefer 1o use longer
exposures and smaller openings. however, to insure sharpness,
therefore we often shoot at f 6.3 1o [ 11, The KINE-EXAKTAs
exposure settings [rom 1-12 seconds are an invaluable aid o us.

One last hint. Cheek your camera shutter speeds. All camera
shutters vary a bit from the specified exposure times and in
delicale color work it is important that vou know the amount
of variation =0 vou can compensate for it,

COLORFUL PAINTINGS, such as non-objective painter Hilla Re-
bay's "Royally,” are in great demand in slide form as teaching aids.

FORM AND COMPQOSITION are evident in this black-and-white reproduction
of Kandinsky's "Composition 8." Both paintings were copied by Beckmann.




The distinguished KINE-EXAKTA V

is the latest in the EXAKTA camera line. Now
available in a new convertible model with
two built-in interchangeable viewfinders.
Full-size image, upright and laterally
correct, internal flash and strobe synchron-
ization, no parallax, direct control of depth
of field, 29 shutter speeds from 1/1000
to 12 seconds, self-timer, interchange-
able lenses, single lever action to cock
the shutter are among the features of the

most versatile 35 mm single lens reflex in
the world-—the KINE-EXAKTA V.

Exclusive Factory Representatives
for Sales and Service in the U.S.A.

Exakta Gamera Company, Inc.

45 West 29th Street - New York | N.Y.

KINE-EXAKTA YV with uve-levql Penif_u
Prism (reflex prismatic) viewfinder in
position as part of the camera (above).

KINE-EXAKTA V with waist-level re-
flex vicwfinder attached. Prism and
waist level finders are interchongcable.

When purchasing a new Kine-Exakta
be sure to ask for the gquarantee and
import certificates issued by the
Exakta Camera Co., Ine., exclusive
factory representative in U. S. A,

AETIEHGESELLECHAFT
Drenden, Garmany

KINE-EXAKTA V¥V with 50 mm,

f 3.5 Zeiss
lens

KINE-EXAKTA V with 50 mm,

Tessar T-coated
£199.50¢

t 2 Schneider Xenon, T-

coated lens

KINE-EXAKTA V with 58 mm, %300:0873227 56

f 1.9 Meyer Goerlitz Primo-
pan T-coaoted lens _. . £240.00"
KINE-EXAKTA V with 58 mm,

f 2.0 Zeiss
lens e

T

Biotar T-coated

............... . $313.75*

Meyer Goerlitz Helioplan 40 mm
f 4.5 coated wide-angle lens $ 99.50
Meyer Goerlitx Primoplan 50 mm

f 1.9 coated lens . £ BB.75
Penta Prism Viewfinder .. .. S 68.50*
Pentagon Viewfinder .............. S 48.00
Set of 3 extension tubes ond 2

adapter rings ... S 24.00
Leather everready caose . S 12.00
Cable release ............ : S 1.00
Cable release, 6145 feet . S 495
Exaokta Guide * 1.75

GIANT RELEASE KMNOB is a unique ac- REWIND LEVER is an invaluable aid to
cessory now available to EXAKTA own-  the EXAKTA owner who prefers to work
ers. Prevents slipping and camera move-  fast. This accessory speeds rewinding im-
ment when shutter is tripped ... $1.25  measurably .

* Prices fair traded

.$2.00 Vod



